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THE ART JOURNAL. 



Europe, he has studied with but one foreign master, and with him 
for only about a month. With the exception of that short period 
of tuition under Bonnat, he has been a pupil of his father's, and a 



student of life in many and various lands. It was a happy chance 
that gave him the companionship of such a teacher ; for among 
all the painters in America it would be impossible to find one 




The Last of the Harvest. — From a Fainting by George Inness, Jr. 



whose intuitions of Art are clearer, whose philosophy of Art is 
profounder, and whose practice of Art is nobler, than George In- 
ness's. The sympathy between father and son is perfect, and the 
obligation of the latter to the former unbounded. Yet the son's 
pictures are at the farthest remove from even a tendency to imi- 
tate those of the father. And it is something to say of any artist 
who has been in Europe that not one of the misfortunes that be- 
labour and occasionally swamp his fellows has overtaken him. 
George Inness, Jr., has produced a remarkably varied number of 
pictures for so young an artist. He does not repeat himself. His 
fondness seems to be for horses, and some of his canvases are 
very strong in the expression of the anatomy and the states of 
mind of these noble animals — for we believe that it is pardonable, 
and by no means eccentric nowadays to mention the term " mind " 
in connection with the higher brutes. He understands the diffe- 



rence between good and bad drawing, and knows, to quote some 
recent words of Seymour Haden, that "the imaginary lines which 
compose the contour of the human hand may be laid down with 
the utmost precision, but if they fail, as they are likely to do, to 
convey the idea of the hand in its attributes as an active member 
of the body, they have not succeeded in drawing it ; whereas a 
great master or a great genius, who, by a process thrown off by 
his brain — he knows not how— holds it out to you, plants the 
thumb firmly on the table with a pressure that may be felt, and 
gives it the exact relation which it should bear to the body of 
which it is a member, has drawn it." That so young an artist 
should give evidence of appreciating such a truth as this is ex- 
ceptional. ' The Surf-Horse ' was recently in the American Art- 
Gallery in this city. ' The Last of the Harvest ' has not yet been 
exhibited. 



ADDITIONS TO THE LOUVRE. 



THE Louvre has received several important acquisitions of late. 
Chief of these are two pictures bought by the state: i. The 
famous 'La Baigneuse,' by Ingres, price 60,000 francs; 2. The 
most effective ' Portrait de Madame la Comtesse de Barck,' by 
Regnault, of which there is a fine etching by M. Waltner, price 
20,000 francs. Besides these are, says the Chronique des Arts, 
an Italian coffer (cassone) covered with paintings, and dated 1421, 



given by M. C. Stein ; an altar-pavement of faience in the taste of 
Giovanni da Undine, with the date 1537, given by M. Beurdeley ; 
a very good picture by one of the Le Nains ; and an enamel coffer, 
mounted in gold, of the style of Louis XV., found in the Summer 
Palace at Peking. The latter two were, with less important ob- 
jects, bequeathed by M. P. de Saint-Albin, who died at the end of 
last year. 



